
Wachet auf, ruft uns die Stimme by J. S. Bach   

 

‘Choral’ is simply the German word for a Hymn. 

This one – literally ‘Wake up’ or Sleepers wake, as usually translated in English hymn books 

– addresses one of the central ideas of Advent: Christ’s coming AGAIN - His second 

coming - of which He often spoke: his return to this spoiled world, no longer as a 

vulnerable baby but as the one ‘to whom every knee shall bow’. 

 

Lutheran Philipp Nicolai wrote Wachet auf! in 1598, at a time when the plague had hit the 

town of Unna where he lived as a preacher. The text is based on the Parable of the Ten 

Virgins (Matthew 25:1–13) and also refers to other biblical ideas, from the book of 

Revelation.  

 

In a Jewish wedding, there’s no waiting for the Bride! Rather it is the Bridegroom who 

comes to claim his Bride – reflecting the Christian’s faith and confidence that Christ will 

return to claim his Bride, the Church (those who have placed their trust in Him). And we all 

know from Christ’s parable that there will be both wise and unwise Virgins on the scene. 

 

In J. S. Bach’s masterly arrangement of the chorale melody, is it just too fanciful to hear, 

in the witty, wiry theme, the Prosecco-lubricated girly babble of the hen party, suddenly 

interrupted by the Bouncer’s stentorian cry “He’s here!!” - as the Chorale melody barges-in 

on the trumpet stop. Yep!, some of the girls had oil in their lamps, and others just hadn’t 

been to B&Q. 

- 
Wachet auf, ruft uns die Stimme by J. S. Bach – played by James 

 
 
 


